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The GCSE (9-1) English Literature examination 1ETO1 consists of two sections and lasts for one hour and forty-five
minutes, with the recommended split of fifty-five minutes for Section A and fifty minutes for Section B. The
questions require the candidates to show that they have completed a detailed study of two texts.

The total number of marks available is 80.

The paper is assessed across AO1, 2, 3 and 4:

AO1 Read, understand and respond to texts.
Students should be able to:

maintain a critical style and develop an informed personal response

AO2 Analyse the language, form and structure used by a writer to create meanings and effects, using
relevant subject terminology where appropriate.

AO3 Show understanding of the relationships between texts and the contexts in which they were
written.
AO4 Use a range of vocabulary and sentence structures for clarity, purpose and effect, with accurate

spelling and punctuation.

General comments:

Despite the challenges of 2021 and many candidates gaining their GCSE qualifications in the summer, there were still
a small number of entries in the November examination. It was extremely rewarding to see how well-prepared
students were to sit this exam and the Principal Examiner was able to award a range of marks across both sections of
the paper. Many candidates demonstrated their understanding and appreciation of the two texts they had studied.
Marks were awarded across all 5 levels of the mark scheme and according to whether a candidate demonstrated a
simple and little (Level 1), limited and some (Level 2), relevant and sound (Level 3), sustained and detailed (Level 4)
or precise and perceptive (Level 5) understanding.

Section A

One text from a choice of six Shakespeare plays from which the candidate must complete two parts of the question.
The maximum marks for the question are:

Part a) 20 marks for AO2 and Part b) 20 marks for AO1 (15 marks) and AO3 (5 marks). Total for Section A is 40 marks.
Text choices:

Macbeth

The Tempest

Romeo and Juliet

Much Ado About Nothing

Twelfth Night

The Merchant of Venice

Macbeth was the most popular text for Section A, with Romeo and Juliet second. Fewer candidates chose The
Tempest, Twelfth Night and The Merchant of Venice. There were no entries for Much Ado About Nothing.

There was evidence that most of the candidates were able to answer both parts of Section A, although one or two
candidates combined their answers to parts a) and b) in one essay, which caused problems when marking. In many



cases candidates had acquired the skills to be able to analyse language, form and structure in Part a) and apply the
appropriate terminology when analysing the extract. There were still a number of candidates who integrated context
(AO3) into Part a), which is not required for this question.

Similarly, many candidates did well with the Part b) question and were able to demonstrate a good understanding of
the whole text and were able to select a range of examples from the wider play. The integration of social, cultural
and historical context was included in the majority of responses and candidates who were awarded higher level
marks had carefully integrated their contextual comments throughout the response whilst relating them to point
being made.

Section B

This year marked the first year for the 4 new texts (2 play and 2 prose) within the Post 1914 British literature section
of the paper. Candidates now have a choice from six play texts or six prose texts and have to answer one question
from a choice of two for each text. The maximum marks for the question are 40 for AO1 (16 marks) and AO3 (16
marks) making a total mark out of 32. There is also a mark out for 8 for AO4.

Text choices:

British Play

An Inspector Calls: ) B Priestley
Hobson's Choice: Harold Brighouse
Blood Brothers: Willy Russell
Journey's End: R C Sherriff
Empress: Tanika Gupta

Refugee Boy: Benjamin Zephaniah (adapted for the stage by Lemn Sissay)

British Novel

Animal Farm: George Orwell

Lord of the Flies: William Golding
Anita and Me: Meera Syal

The Woman in Black: Susan Hill
Coram Boy: Jamila Gavin

Boys Don’t Cry: Malorie Blackman

The most popular texts for Section B were An Inspector Calls and Animal Farm. There were 1
or 2 entries for Blood Brothers, Journey’s End, Lord of the Flies and The Woman in Black.
There were no responses for the other texts in Section B.

The Section B questions appeared accesible to all candidates and although there were some
candidates that maintained a more narrative approach and achieved Level 2 marks, many
candidates were able to meet the requirements for a Level 3 and a few were awarded marks
in Levels 4 and 5. The majority of candidates showed an understanding of context and its
relationship to the text. There were still some examples of unrelated or bolt on contextual
sections, as seen in previous series, but it was pleasing to see many contextual comments
integrated and relevant to the points being made.

Section A - question analysis




Question 1, Macbeth

The extract for Macbeth was taken from Act 1 Scene 4, lines 11 to 43.

For part a) candidates were asked to explore how Shakespeare presented the character of
Duncan in the extract, whilst part b) required candidates to explain the importance of ambition
elsewhere in the play

This was the most popular question in Section A and a range of marks were awarded across all
5 levels. There were one or two examples of candidates not answering Part a) or Part b) but of
those that did answer both parts, the majority showed an understanding of the character of
Duncan and the presentation of ambition.

In Part a), there were a number of candidates that discussed how Duncan was a good ruler and
an honourable man, who respected his kinsmen, especially Macbeth. Whilst some candidates
integrated small concise quotations, which were closely analysed for language, form and
structure and included accurate terminology, there were a few candidates who included larger
sections of the extract without specific analysis of key features or the use of terminology.

For Part b) the most common ambition discussed was that of Macbeth and his desire to become
king. Many candidates also focused on Lady Macbeth and her ambition for power and status.
Both these areas gave candidates a wealth of material to choose from and there were one or 2
responses that were awarded Level 5 marks for their perceptive composition and analysis. The
question also enabled the candidates to discuss the contextual nature of the Divine Right of
Kings and regicide and the role of women in Jacobean times.

Exemplar response

The response was awarded the following marks:
1a) 15 marks
1b) 15 marks



SECTION A

Shakespeare

Indicate which question you are answering by marking a cross in the box [&. If you change your
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(Section A continued) ....... A Aot K St P

Commentary

Part a)

although the response is slightly formulaic in style the candidate analyses a wide range
of examples from the extract and shows a sustained understanding of the character of
Duncan, and how he is presented as a ‘genuine, *humble’ and ‘noble’ man who is
grateful for the actions of others

each paragraph/point is well supported by appropriate examples from the extract,
which relate to the points being made

the response includes a range of both structural and language terminology, including -
imagery, imperatives, sibilance and repetition.

Part b)

the candidate shows a sustained understanding of how ambition is important in other
areas of the play. These include: Lady Macbeth’s ambition and her manipulation of
Macbeth, Macbeth’s ‘vaulting ambition” and how his ambition corrupts him and leads to
his eventual downfall

the examples given illustrate a secure understanding of the play and the way ambition
destroys the Macbeths. There are a number of textual examples, which are integrated
within the response and support the points being made

despite a slight error in the final contextual comment, overall, the response makes
appropriate links to the Divine Right of Kings and regicide. Mention is also made to the
way Shakespeare uses Macbeth’s ambition to illustrate to the audience how ambition
can corrupt a person and to teach a moral lesson.



Question 2, The Tempest
The extract for The Tempest was taken from Act 3 Scene 3, lines 53 to 82

For Part a) candidates were asked to explore how Shakespeare presented the character of
Ariel in the extract, whilst Part b) required candidates to explain the importance of anger
elsewhere in the play.



Question 3, Romeo and Juliet

The extract for Romeo and Juliet was taken from Act 4, Scene 1, lines 89 to 120.

For Part a) candidates were asked to explore how Shakespeare presented the character of
Friar Lawrence in the extract, whilst Part b) required candidates to explain the importance of
death elsewhere in the play.

This was the second most popular text in Section A and although the entry numbers were
small, responses were seen across all Levels. The majority of candidates were able to discuss
how Friar Lawrence was an organised and confident man, who was able to act quickly when
devising a plan to help Juliet. Some candidates were able to identify a number of language or
structural features, although the use of terminology was weaker than responses seen for
Question 1. There were a humber of responses where candidates had combined Parts a) and
b) in one essay, which made identifying key components difficult. For Part b) the main deaths
discussed were those of Romeo and Juliet and how it was predicted in the Prologue. The
deaths of Mercutio and Tybalt were also popular choices and most candidates showed a sound
understanding of how the theme was presented throughout the play. Contextually, areas that
were considered included: the importance of family honour and how this sometimes
culminated in violence and death.

Exemplar response

The response was awarded the following marks:
3a) 20 marks

3b) 20 marks
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Shakespeare
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Commentary

Part a)

the response meets all the requirements of a Level 5. The candidate shows a
perceptive understanding of the extract and how Friar Lawrence is presented as, ‘a
person who people trust’ and ‘optimistic and hopeful’ that his plan will succeed
although some exemplification is a little long at times, every point is well supported
with examples from the extract and the evidence selected is relevant to each point
being made. The response is cohesively written and the candidate considers alternative
interpretations or reasons for the way Friar Lawrence is presented: ‘Shakespeare may
have done this...”

terminology is extremely wide ranging and includes close focus on both language and
structural features: ‘dynamic verbs’, ‘simile’, ‘modal verbs’

there are contextual comments made, which are not required in this part of the
question, however this does not detract from the detail and depth of the overall
response.

Part b)

an assured response, showing a high level of engagement and understanding of the
play. The candidate covers a number of key areas including the deaths of Tybalt,
Mercutio, Romeo and Juliet and how their deaths are significant to the rest of the play
the focus at the start centres on Tybalt’s desire for revenge rather than the theme of
death, although the candidate does go on to explain why this desire for retribution is
significant and how it eventually leads to Tybalt desiring Romeo’s death

there is some analysis of language form and structure, which is not required for this
part of the question, however, as the majority of the response is perceptive and
detailed, with wide ranging examples, this can be discounted when awarding a mark
discussion of context is excellent and points made relate to the theme of death and
how both a contemporary and Elizabethan audience would view the play. Mention is
also made to family honour and the religious significance of murder and suicide.



Question 4, Much Ado About Nothing
The extract for Much Ado About Nothing was taken from Act 3 Scene 3, lines 16 to 49.

For part a) candidates were asked to explore how Shakespeare presented the character of
Dogberry in the extract, whilst part b) required candidates to explain the importance of plans
elsewhere in the play.

Question 5, Twelfth Night

The extract for Twelfth Night was taken from Act 3 Scene 2, lines 16 to 49.

For part a) candidates were asked to explore how Shakespeare presented Fabian’s and Sir
Toby’s advice to Sir Andrew in the extract, whilst part b) required candidates to explain the
importance of women elsewhere in the play.

Question 6, The Merchant of Venice

The extract for The Merchant of Venice was taken from Act 2 Scene 2, lines 1 to 30.

For part a) candidates were asked to explore how Shakespeare presented the character of
Lancelot in the extract, whilst part b) required candidates to explain the importance of
prejudice elsewhere in the play.



Section B — question analysis

Question 7, An Inspector Calls
The question required the candidates to discuss the importance of Mrs Birling in the play.

Question 7 was the most popular choice in Section B. Responses were wide ranging and marks
were awarded across all levels of the mark scheme, with some easily meeting the criteria for
full marks at a Level 5. The majority of candidates discussed the way Mrs Birling was presented
as a cold, stern woman who was socially superior to her husband. Consideration was made to
her relationship with her husband, and how she showed very little affection for or understanding
of Eric and Sheila as young people. The higher-level responses explored the way Mrs Birling
abused her position in the women’s charity and showed no remorse for her treatment of
Eva/Daisy. Exemplification from the text was wide ranging and, in most cases, helped to
develop the points being made. Contextually, virtually all candidates were able to discuss the
patriarchal nature of Edwardian society and the social class structures within the play.



Q7, Exemplar response

The response was awarded the following marks:
Q7 AO1 and AO3 - 23 marks

Q7 AO4 - 6 marks
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Commentary

e the candidate shows a sustained understanding of Mrs Birling and how she is a
‘heartless’ woman, who does not understand her children and tries to intimidate the
Inspector when he is interrogating her

e the focus of the response does deviate from time to time, moving away from Mrs
Birling to discuss other characters in the play, however most paragraphs do revert back
to discussing Mrs Birling

e there are a range of examples provided to support each point made and it is clear the
candidate has studied the entire play

e contextually, discussion covers capitalist attitudes and the differing social classes
presented through the character of Mrs Birling and her attitude to others.



Question 8, An Inspector Calls

The question required the candidates to discuss the significance of appearance in An Inspector
Calls.

This was the second most popular question in Section B. Many of the responses used the
quotation provided in the question paper as a starting point to explore the ambiguous
appearance of the Inspector throughout the play. Areas discussed included: his name, his depth
of knowledge and his interrogation of the Birlings and Gerald. Contextually, candidates used
the character of the Inspector to discuss the differences between a capitalist and socialist
viewpoint. There were a number of candidates who took a slightly nuanced approach to the
question and discussed the physical appearance of characters - the clothing they were wearing
and their living conditions - large house, port, cigars etc. In many cases this approach made
for an interesting discussion but some responses were rather superficial and did not fully discuss
why some of these physical features were significant to the theme of appearance.



Q8, Exemplar response

The response was awarded the following marks:
Q7 AO1 and AO3 - 28 marks

Q7 AO4 - 6 marks
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Commentary

e the candidate has produced an assured piece of writing, which explores a number of
characters and situations and the way appearance is significant in the play

e the response also discusses the presentation of: Mr Birling, an arrogant and ‘hard
headed business man’, Sheila, a naive young woman who matures as the play
develops, Eva/Daisy, a pure and pretty young woman and the Inspector, an astute,
powerful and authoritative character

¢ all comments made are supported by discerning examples and analysis is well-
developed. The comment relating to the way the Titanic is a metaphor for the Birling
family is particularly interesting

e contextually, there is mention made to the concepts of socialism and capitalism and
WWI, however these points could be developed further to move the response higher up
the Level.



Question 9, Hobson’s Choice

The question required the candidates to discuss how control was significant in Hobson’s Choice.

Question 10, Hobson’s Choice

The question required the candidates to discuss how Hobson’s Boot Shop changes in the play.

Question 11, Blood Brothers

The question required the candidates to discuss the ways growing up is important in Blood
Brothers.

Question 12, Blood Brothers

The question required the candidates to discuss the significance of Linda in the play.

Question 13, Journey’s End

The question required the candidates to discuss how the Colonel is significant in the play.

Question 14, Journey’s End

The question required the candidates to discuss the ways the horrors of war are presented in
Journey’s End.

Question 15, The Empress

The question required the candidates to discuss why different people’s positions in society are
important in The Empress.

Question 16, The Empress

The question required the candidates to discuss the ways Rani changes in the play.

Question 17, Refugee Boy

The question required the candidates to discuss how Ruth is important in the play.

Question 18, Refugee Boy

The question required the candidates to discuss how people try to help others in Refugee Boy.

Question 19, Animal Farm

The question required the candidates to explore how inequality is presented in Animal Farm.

Animal Farm was the third most popular text in Section B. The marks awarded covered all
Levels, with the majority of responses being awarded Level 3 marks. Many of the candidates
showed a sound understanding of the novel and many areas were discussed. These included:
Old Major’s speech and how the animals suffered from persecution and inequality at the
hands of humans, the creation of the commandments to eradicate inequality and the way the
pigs gradually amended the commandments to re-create inequality on the farm.
Contextually, comments were made to the Russian Revolution and the inequality between the
leaders and the people and the use of propaganda to control and manipulate the population
of the Soviet Union.



Q19, Exemplar response

The response was awarded the following marks:
Q7 AO1 and AO3 - 19 marks
Q7 AO4 - 6 marks
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PLACE ANIMAL FARM EXEMPLAR HERE (doc i.d. 0500000127579)
Commentary

e the candidate has produced a sound response exploring the way inequality is

established through the power of Napoleon and the pigs. Key areas considered are: the

way the pigs create inequality by controlling the amount of food the animals have,
claiming they are ‘the brain workers’; how Napoleon uses his position of power to

dominate and intimidate the other animals, creating inequality, whilst Snowball tries to

maintain equality and the teachings of Old Major and the way the chickens are
slaughtered for defying Napoleon

e textual examples are appropriate and focus on the points being made, whilst the
analysis is appropriately critical in style

e comments on context and how it relates to the text are relevant to the points being
made and include links to Stalin and the inequality created under his regime and the
Moscow Show Trials.

Question 20, Animal Farm

The question required the candidates to discuss how power is significant in Animal Farm.

Question 21, Lord of the Flies

The question required the candidates to discuss the ways power is important in Lord of the
Flies.



Question 22, Lord of the Flies

The question required the candidates to discuss how the relationship between Jack and Ralph
changes throughout the novel.

Question 23, Anita and Me

The question required the candidates to discuss how loss is presented in the novel.

Question 24, Anita and Me

The question required the candidates to discuss the ways the setting of Tollington is
important in Anita and Me.

Question 25, The Woman in Black

The question required the candidates to discuss the importance of suffering in the novel.

Question 26, The Woman in Black

The question required the candidates to discuss how Alice Drablow is significant in The
Woman in Black.

Question 27, Coram Boy

The question required the candidates to discuss how Thomas is significant in the novel.

Question 28, Coram Boy

The question required the candidates to discuss the ways fear is presented in Coram Boy.

Question 29, Boys Don’t Cry

The question required the candidates to discuss how Dante’s father, Tyler Bridgeman, is
important in Boys Don’t Cry.

Question 30, Boys Don'’t Cry

The question required the candidates to discuss how challenges are presented in the novel.



Reminder:

Section A

remember to discuss language, form and structure for part a) and use relevant subject
terminology where appropriate

discuss the extract only for Part a) and other area/s of the text when answering Part b)
of the

question

remember that AO3 (social, cultural and historical context) is only assessed in Part b)
keep textual references succinct. One or two-word examples are often much more
successful

than longer quotations

refer back to the question to maintain focus

Section B

integrate and illustrate the social, cultural and historical context and consider how they
are presented through the examples within the text. Often AO3 is naturally illustrated
through the actions, events, themes and characters

consider the benefits of making a short plan before embarking on writing the essay,
but avoid spending too long on it

allow a few minutes to proof read your work to check for any errors particularly in
relation to AO4.

General:

for Section A remember to write Parts a) and b) as two separate responses

please remember to identify the question humbers that you are attempting in each
section of the paper.

write your response to each question in the right part of the answer booklet.

Finally, I would like to thank you again for all your hard work in preparing for and sitting this
exam and on behalf of Pearson I would like to congratulate all candidates and wish them well
for the rest of the year.
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